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CoNCert Progr AM
Antonio Vivaldi: In exitu Israel
 Psalm 114 and Psalm 115
Salamone rossi: Haleluya. Haleli nafshi
 Psalm 146
Nicola Porpora: Lauda Jerusalem
 Psalm 147 V. 12-20
Johannes Brahms: Schaffe in mir, Gott
 Psalm 51 V. 10-12
Franz Liszt: Laudate Dominum
 Psalm 117
Anton Bruckner: Der Herr regieret mich
 Psalm 23
Howard Hanson: The 150th Psalm

                    I n t e r m I s s I o n

ernani Aguiar: Salmo 150 
 Psalm 150
Will todd: Durham Jazz Psalms 
 Psalms 124, 125, 126
Srul Irving glick: Lam’natzeiach ...
 Psalm 47 V. 1-3, 7, 8
Arvo Pärt: Two Slavonic Psalms 
 Psalm 117 and Psalm 131
Simon A. Sargon: Psalm 8
Louis Lewandowski: Halalujoh, ...
 Psalm 150                                              
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It's more fun if you participate! Bid on a special treat and help the Chorale  
continue its tradition of producing ambitious and innovative programming  
for Metrowest music lovers.
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IN APPRECIATION
This concert is, in part, made possible by a Grant from the 
Framingham Cultural Council using locally awarded funds 
provided by the Masschusetts Cultural Council (MCC).

JOHN FINNEy
Heritage Chorale Music Director and Conductor

 John Finney is widely praised as a musician of great vitality and versatility. 
He has conducted the Heritage Chorale since 1987 in performances of choral 
repertoire from more than six centuries, ranging from the Renaissance era to 
the present day. Works performed by the Heritage Chorale under John Finney’s 
direction include Mendelssohn’s Elijah, Handel’s Israel in Egypt, Orff’s Carmina 
Burana, and the Requiems of Mozart, Brahms, Fauré, and Duruflé. He has 
conducted members of the Heritage Chorale during three international concert 
tours, to Europe in July 2010 (with concerts in Prague and Vienna), to Canada 
in July 2012 (with concerts in Montréal and Québec City), and to Ireland in 
July 2015 (with concerts in Galway, Derry, and Dublin).
 John Finney has served for more than 30 years as Director of Music at the 
Wellesley Hills Congregational Church in Wellesley Hills. He holds the title of 
Distinguished Artist-in-Residence at Boston College, where he is Conductor of 
the University Chorale of Boston College and the Boston College Symphony 
Orchestra. He tours regularly with the University Chorale, and has conducted 
that ensemble in concerts in major cities throughout the world, including 
Rome, Prague, Vienna, Dublin, and Barcelona. Since 2013, he has performed 
as harpsichordist/organist and conductor at the acclaimed Bach Festival in Blue 
Hill, Maine.
 He was Associate Conductor and Chorusmaster of the world-renowned 
Handel & Haydn Society in Boston from 1990 until 2014. He has been a 
member of the organ faculty of The Boston Conservatory, and taught for six 
years at the Academy for Early Music in Bressanone, Italy. He holds degrees in 
organ performance from the Oberlin College Conservatory of Music and The 
Boston Conservatory.

MARy JODICE
Associate Conductor and Accompanist

 Mary has a wealth of musical training and experience, including a  
Masters Degree in Organ Performance from Longy School of Music, a 
Graduate diploma in Collaborative piano, and work as an organist and  
collaborative pianist in the Boston area. Her teachers have included Dr. Libor 
Dudas, Dr. Douglas Major, and Dr. Ronald Arnatt. Currently the Director 
of Music and Organist at St Andrews’ Episcopal church in Marblehead, 
Mary is also interim accompanist for the Dedham Choral Society.
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How the Psalms are Organized
 What is generally accepted is that there are 150 psalms and each one is 
poetic, “impassioned, vivid and concrete; … rich in images, in simile and 
metaphor.”[https://www.biblestudytools.com/psalms/] Beyond these agreements, it is 
understandable – given the age and venerability of this ancient body of work – 
that there have been multiple attempts to categorize the Psalms. 
 Some scholars recognize seven theological themes:
  1.	The Kingship of God over all existence
  2.	The supremacy of God, no toleration of opposition
  3.	God’s embrace of only those who are obedient and humble; they shall  
   inherit the earth

4.	God as an all-seeing Judge, dispensing protection and punishment
5.	Israel as God’s Chosen People
6.	David as God’s royal representative on earth
7.	Jerusalem and its Temple as God’s earthly capital from which prayer and 

 praise could be offered and from which blessings and judgements would 
 be dispersed [https://www.biblestudytools.com/psalms/]

 The Psalms have two numbering systems because of two distinct origins. 
One system derives from the Hebrew Bible, the Tanakh, and the other from 
the Septuagint, the ancient Greek version of the Tanakh that was the biblical 
authority for St. Jerome’s 4th century Latin bible, the Vulgate. The two systems 
vary as follows:
  . Psalms 1 to 8 have the same numbering in Hebrew and in Greek.
  . Psalm 9 and Psalm 10 in Hebrew constitute one psalm, Psalm 9. From 
   this psalm onwards, the Greek numbering is one less than the Hebrew –  
   for example Psalm 23 in Hebrew is Psalm 22 in Greek.

ProgrAM NoteS
tHe PsALms

 success and failure, joy and sorrow, belief and doubt – these are the substance of 
art – and life. the people of biblical Israel used psalms (derived from the Greek term for 
“song”) to share, remember, and immortalize their lives over the course of almost ten 
centuries, from the time of King David (c. 1010 B.C.e.) through the first century of the 
Common era.  
 though the texts originated in Hebrew long before the Greek language became 
dominant, the term “psalms” can be traced to a pre-Christian Greek translation of the 
old testament in which the word referred to “songs” sung to the accompaniment of 
stringed instruments, such as harp, lyre, and lute. By the third century B.C.e, collections 
of these songs and poetry were used as hymnbooks (psalters) in the second temple 
in Jerusalem. to this day, the Psalms remain a familiar, cherished, and indispensable 
component of Jewish and Christian worship throughout the world. their melodies 
and rhythms speak to their universality and timelessness.
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  . In Hebrew, Psalm 114 and Psalm 115 exist separately, but are combined
    into one psalm in Greek, Psalm 113. Then in Hebrew, the next psalm,  
   Psalm 116, is listed in Greek as two psalms, Psalm 114 and Psalm 115.
  . Psalm 147 in Hebrew constitutes two psalms in Greek, Psalm 146 and 
   Psalm 147.
  . Psalms 148 to 150 have the same numbering in Hebrew and in Greek.  
   [http://catholic.co.il/index.php?option=com_content&view=article&id=1135:numbering- 
   the-psalms-in-the-book-of-psalms&catid=23&lang=en&Itemid=162]

 The most commonly used numbering system today is the earlier one from the 
Tanakh. The translations that follow are from that source.

Texts and Composers (in Program Order: 1 – 13)
 The Chorale’s “A Festival of Psalms” concert presents the works of thirteen 
composers whose lives span four centuries, from 1570 to the present, and 
whose musical styles extend from Baroque to Contemporary periods. The 14 
Psalms used in the Program feature Latin, Hebrew, German, English, and Sla-
vonic texts. Those set to music by Christian composers include text that was 
not part of the psalms when they were written – the Gloria Patri (Glory to the 
Father ...) that appears at the end of their compositions. 

1. In exitu Israel
By Antonio Vivaldi (1678-1741)
set to Psalms 114 and 115 (Psalms 113A and 113B in Vulgate)
sung in Latin

Psalm 114 
When Israel went forth from Egypt,
the house of Jacob from a people of strange language,
Judah became his sanctuary,
Israel his dominion.
The sea looked and fled,
Jordan turned back.
The mountains skipped like rams,
the hills like lambs.
What ails you, O sea, that you flee?
O Jordan, that you turn back?
O mountains, that you skip like rams?
O hills, like lambs?
Tremble, O earth, at the presence of the Lord,
at the presence of the God of Jacob,
who turns the rock into a pool of water,
the flint into a spring of water. 
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Psalm 115
Not to us, O Lord, not to us,
but to thy name give glory,
for the sake of thy steadfast love and thy faithfulness!
Why should the nations say, “Where is their God?”
Our God is in the heavens;
he does whatever he pleases.
Their idols are silver and gold,
the work of men’s hands.
They have mouths, but do not speak;
eyes, but do not see.
They have ears, but do not hear;
noses, but do not smell.
They have hands, but do not feel;
feet, but do not walk;
and they do not make a sound in their throat.
Those who make them are like them;
so are all who trust in them.
O Israel, trust in the Lord!
He is their help and their shield.
O house of Aaron, put your trust in the Lord!
He is their help and their shield.
You who fear the Lord, trust in the Lord!
He is their help and their shield.
The Lord has been mindful of us; he will bless us;
he will bless the house of Israel;
he will bless the house of Aaron;
he will bless those who fear the Lord,
both small and great.
May the Lord give you increase,
you and your children!
May you be blessed by the Lord,
who made heaven and earth!
The heavens are the Lord’s heavens,
but the earth he has given to the sons of men.
The dead do not praise the Lord,
nor do any that go down into silence.
But we will bless the Lord
from this time forth and for evermore.
Glory to the Father and to the Son 
and to the Holy Spirit,
As it was in the beginning, is now,  
and will be forever. Amen. 
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Antonio Vivaldi was a priest, composer, virtuoso violinist, and teacher. He grew 
up in the Republic of Venice, but travelled widely as he focused his energies 
on music, rather than the priesthood for which he was ordained at the age of 
25. He remained a devout Catholic throughout his life. Vivaldi’s composing 
and violin playing brought him to the major music centers of his day. Though 
perhaps best known for his concertos, much of his career and income came 
from work as an opera impresario. His music was considered innovative and 
flamboyant, and though quite popular for a period of time, his reputation 
faded during his later years – only to be revived in the early 20th century by 
renewed interest in his compositions. 

2. Haleluya. Haleli nafshi
By Salamone Rossi (c. 1570 – c. 1630)
set to Psalm 146 
sung in Hebrew

Praise the Lord!
Praise the Lord, O my soul!
I will praise the Lord as long as I live;
I will sing praises to my God all my life long.
Do not put your trust in princes,
in mortals, in whom there is no help.
When their breath departs, they return to the earth;
on that very day their plans perish.
Happy are those whose help is the God of Jacob,
whose hope is in the Lord their God,
who made heaven and earth,
the sea, and all that is in them;
who keeps faith forever;
who executes justice for the oppressed;
who gives food to the hungry.
The Lord sets the prisoners free;
the Lord opens the eyes of the blind.
The Lord lifts up those who are bowed down;
the Lord loves the righteous.
The Lord watches over the strangers;
he upholds the orphan and the widow,
but the way of the wicked he brings to ruin.
The Lord will reign forever,
your God, O Zion, for all generations.
Praise the Lord!

Though not much is known about Rossi’s life, he is possibly the best known 
Jewish composer of the late Italian Renaissance/early Baroque periods. As a 
singer, viola player, and concertmaster at the court of the Duke of Mantua, he 
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was protected from the anti-Semitism of his day as he composed madrigals, 
sonatas, and liturgical music. Many of these latter works were set to Biblical 
texts in Hebrew, something quite unique for the Baroque period. A collection 
of 33 of his psalms and hymns were published in 1623 in Venice. This was 
the first printing of music in Hebrew, a unique contribution with significant 
impact. This collection of motets also represented a dramatic shift from the 
cantorial tradition that had dominated religious life since Rome’s destruction 
of the Temple in Jerusalem in 70 C.E. After more than sixteen centuries of 
monophonic worship music, Rossi introduced polyphony into synagogue 
music. He did, however, continue to honor the rabbinic prohibition in religious 
ceremonies of instrumental music. Rossi’s motets are for chorus only. 

3. Lauda Jerusalem
By Nicola Porpora (1686-1767)
set to Psalm 147 V. 12-20 
sung in Latin by sopranos & Altos

Praise the Lord, O Jerusalem!
Praise your God, O Zion!
For he strengthens the bars of your gates;
he blesses your sons within you.
He makes peace in your borders;
he fills you with the finest of the wheat.
He sends forth his command to the earth;
his word runs swiftly. 
He gives snow like wool;
he scatters hoarfrost like ashes.
He casts forth his ice like morsels;
who can stand before his cold?
He sends forth his word, and melts them;
he makes his wind blow, and the waters flow.
He declares his word to Jacob,
his statutes and ordinances to Israel.
He has not dealt thus with any other nation;
they do not know his ordinances.
Glory to the Father and to the Son 
and to the Holy Spirit,
As it was in the beginning, is now, 
and will be forever. Amen.

Porpora was what we now might call an intellectual. He spoke three languages 
– French, German, and English, was familiar with Latin and Italian literature, 
and wrote poetry. Born in Naples, where he returned late in his life, his work 
took him to Vienna, Dresden, Rome, and for a few years to London. Talented 
and accomplished, Porpora may have lacked “genius” but achieved successes 
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as a vocal and composition teacher and as a composer of approximately 60 
Baroque secular and sacred operas, as well as oratorios, solo cantatas, motets, 
and vocal serenades. 

4. Schaffe in mir, Gott, ein rein Herz
By Johannes Brahms (1833-1897) 
set to Psalm 51 V. 10-12
sung in German

Create in me a clean heart, O God,
and put a new and right spirit within me.
Cast me not away from thy presence,
and take not thy holy Spirit from me.
Restore to me the joy of thy salvation,
and uphold me with a willing spirit.

A Romantic Period master, Brahms needs no introduction to music-lovers. 
He was a gifted musician, but was most enthusiastic about composing. His 
instrumental works reflect his piano expertise; his vocal music reflects his four 
years as conductor of a ladies’ choir in Hamburg (the city of his birth) and 
as court music teacher, conductor, and composer in Detmold, southeast of 
Hamburg. Encouraged by his friendship with Robert and Clara Schumann, 
Brahms immersed himself in Renaissance music. He became a virtuoso of 
ounterpoint and fugue as he studied the works of Giovanni Gabrieli, Johann 
Adolph Hasse, Heinrich Schütz, Domenico Scarlatti, George Frideric Handel, 
and especially, Johann Sebastian Bach.

5. Laudate Dominum
By Franz Liszt (1811-1886) 
set to Psalm 117 (Psalm 116 in Vulgate)
sung in Latin by tenors & Basses

Praise the Lord, all nations!
Extol him, all peoples!
For great is his steadfast love toward us;
and the faithfulness of the Lord endures forever.

Liszt’s career as concert pianist, begun at the age of nine in what was then 
Hungary, was blooming by his early twenties. He was becoming a celebrity 
pianist and composer, travelling throughout Europe. Though somewhat 
younger than Brahms, he is closely identified with forward-looking musicians 
of his time – Frédéric Chopin, Richard Wagner, Hector Berlioz, Robert 
Schumann, Camille Saint-Saëns, Edvard Grieg, Ole Bull, Joachim Raff, 
Mikhail Glinka, and Alexander Borodin. In his late forties, he joined the 
Third Order of Saint Francis, and within a decade he was living in a monastery 
outside of Rome. It was in this environment that he wrote Laudate Dominum 
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in 1869. By his death, seventeen years later, he had written more than seven 
hundred compositions, invented the “symphonic poem,” and become a renowned 
music teacher and founder of the Royal National Hungarian Academy of Music 
in Budapest. 

6. Der Herr regieret mich
By Anton Bruckner (1824-1896) 
set to Psalm 23 (Psalm 22 in Vulgate)
sung in German

The Lord is my shepherd, I shall not want;
he makes me lie down in green pastures.
He leads me beside still waters; he restores my soul. 
He leads me in paths of righteousness
for his name’s sake. 
Even though I walk 
through the valley of the shadow of death, 
I fear no evil; for thou art with me;
thy rod and thy staff, they comfort me.
Thou preparest a table before me
in the presence of my enemies;
thou anointest my head with oil,
my cup overflows.
Surely goodness and mercy shall follow me
all the days of my life;
and I shall dwell in the house of the Lord forever.

Bruckner composed his “Psalm 23” in 1863 at the age of 39 while working 
as organist at St. Florian Monastery in Austria. It is his symphonies and their 
Wagnerian style elements, however, that eventually brought him fame in his 
fifties. Born into a musical family in Vienna (his father was a church organist 
and his mother sang in the choir), he was not a musical prodigy. He began his 
musical education at the age of eleven, and seems to have tried to “catch-up” 
most of his life. The symphonic achievements of his last twenty years received 
only limited praise during his lifetime, but today Bruckner is celebrated for 
his forward looking use of dissonance and complex structure.

7. The One Hundred Fiftieth Psalm 
By Howard Hanson (1896-1981)
set to Psalm 150
sung in English

Praise ye the Lord. 
Praise God in his sanctuary:  
praise him in the firmament of his power.
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Praise him for his mighty acts:  
praise him according to his excellent greatness.
Praise him with the sound of the trumpet: 
praise him with the psaltery and harp.
Praise him with the timbrel and dance: 
praise him with stringed instruments and organs.
Praise him upon the loud cymbals: 
praise him upon the high sounding cymbals.
Let everything that hath breath praise the Lord. 
Praise him, Alleluia.

Among only a handful of twentieth century American composers to achieve 
fame, Hanson’s life contains a variety of impressive achievements. He was the 
first American to win the Prix de Rome, was appointed head of the Eastman 
School of Music at the University of Rochester at the age of 28 (serving in that 
position for 40 years), and received a Pulitzer Prize awarded for his Symphony  
No. 4 (1943). As Eastman’s Director, he championed American composers,  
premiering more than 2,000 of their works. His educational activities also 
included radio series – "Milestones in the History of Music" (broadcast locally 
in Rochester and nationally by the NBC Red Network) and "Milestones in 
American Music" (for the CBS radio network).

8. Salmo 150 
By Ernani Aguiar (b. 1950)
set to Psalm 150
sung in Latin
See Number 7 for translated text.
Ernani Henrique Chaves Aguiar is a Brazilian composer, choral conductor, 
and musicologist, perhaps best known for his choral compositions. “Like 
many of his works, the Salmo 150 has great rhythmic intensity and quick, 
expressive drive” [www.chicagoacappella.org/concerts/program_notes/voces_latinas] – 
reflecting the influence of Brazilian urban popular music on his composing.

9. Durham Jazz Psalms
By Will Todd (b. 1970) 
set to Psalms 124, 125, and 126
sung in English

Psalm 124
If the Lord himself had not been on our side, now may Israel say,
If the Lord himself had not been on our side, when men rose up   
 against us.
They had swallowed us up quick; when they were so wrathfully  
 displeased at us.
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Yea, the waters had drowned us, and the stream had gone over our soul.
The deep waters of the proud had gone even over our soul.
But praised be the Lord, who hath not given us over for a prey unto 
 their teeth.
Our soul is escaped even as a bird out of the snare of the fowler;
 the snare is broken, and we are delivered.
Our help standeth in the way of the Lord, who hath made heaven  
 and earth.
Glory be to the Father and to the Son and to the Holy Ghost,
As it was in the beginning, is now and ever shall be, world without end. 
Amen.

Psalm 125 
They that put their trust in the Lord shall be even as the Mount Sion, 
 which may not be removed, and standeth fast forever.
The hills stand about Jerusalem; even so standeth the Lord round  
 about his people, 
from this time forth for evermore.
For the rod of the ungodly cometh not into the lot of the righteous;
lest the righteous put their hand unto wickedness.
Do well, O Lord, unto those who are good and true of heart.
As for such as turn back unto their own wickedness, 
the Lord shall lead them forth with the evil doers; but peace shall be  
 upon Israel.
Glory be to the Father and to the Son and to the Holy Ghost,
As it was in the beginning, is now and ever shall be, world without end. 
Amen.

Psalm 126
When the Lord turned again the captivity of Zion, then were we like  
 unto them that dream.
Then was our mouth filled with laughter, and our tongue with joy.
Then said they among the heathen, the Lord hath done great things 
 for them.
Yea, the Lord hath done great things for us already; whereof we rejoice.
Turn our captivity, O Lord, as the rivers in the south.
They that sow in tears shall reap in joy.
He that now goeth on his way weeping, and beareth forth good seed, 
shall doubtless come again with joy, and bring his sheaves with him.
Glory be to the Father and to the Son and to the Holy Ghost,
As it was in the beginning, is now and ever shall be, world without end. 
Amen.

Todd is a British jazz pianist and composer whose works include opera, musical  
theatre, orchestral pieces, jazz compositions, and chamber works. His arrangement  
of Amazing Grace was performed at President Obama’s Inauguration Day prayer 
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service in 2013 and as part of the BBC’s Nelson Mandela Thanksgiving Service.  
Durham Jazz Psalms was written for the 2009 broadcast of Todd’s "Durham 
Jazz Evensong" from St Martin-in-the-Fields, London, and orchestrated for 
SATB with jazz trio, plus additional parts for alto and soprano saxophones, 
trumpet, and trombone.   

10. Lam’natzeiach Livnei Korach Mizmor
By Srul Irving Glick (1934-2002) 
set to Psalm 47 (V. 1-3, 7, 8) 
sung in Hebrew by sopranos & Altos

To the choirmaster. A Psalm of the Sons of Korah. 
All you nations join hands,
Blow the ram’s horn 
and sing to God 
with a song of joy.
For the Lord is awesome and supreme,
The great King over all the earth.
Make music for God, 
make music for our King, make music.

Glick, the son of a cantor and brother of a renowned clarinetist, was one of 
Canada’s most prominent and prolific composers, as well as a classical music 
producer, conductor, teacher of musical composition and theory, and choir  
director. During his lifetime, he received numerous major awards for his musical  
achievements and contributions, including seven Grand Prix du Disque and 
a Juno Award, a Governor General’s medal (1993) “for his contribution to 
Canadian culture,” appointment as Member of the Order of Canada for his 
“outstanding … service to Canada and to humanity at large,” and the Yuvel 
Award (2000) for his “lifelong commitment to the composition of music that 
captures the heart and touches the soul.” The dramatic and lyrical quality of 
his compositions can be heard in this setting of Psalm 47.

11. Two Slavonic Psalms
By Arvo Pärt (b. 1935)
Set to Psalms 117 and 131 (Psalm 116 in Vulgate) 
sung in Church Slavonic
See Number 5 for translated text of Psalm 117

Psalm 131
O Lord, my heart is not lifted up,
my eyes are not raised too high;
I do not occupy myself with things
too great and too marvelous for me.
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But I have calmed 
and quieted my soul,
like a child quieted at its mother’s breast;
like a child that is quieted is my soul.
O Israel, hope in the Lord
from this time forth and for evermore.
Glory to the Father and to the Son 
and to the Holy Spirit,
As it was in the beginning, is now, 
and will be forever. Amen.

Though never a teacher or someone whose music was championed by an es-
tablished school of music, Pärt’s unique musical language (called tintinnabuli) 
influenced much of contemporary music. Controversial reviews and confrontations  
with Soviet officials compelled his family to leave Estonia in 1980, first for 
Vienna and then to Berlin; he was able to return to Estonia in 2010. While 
searching for his own musical voice, Pärt battled a “creative crisis” for eight 
years during which he joined the Orthodox Church, and studied Gregorian 
chant, the Notre Dame School of music (the works of composers near Paris 
from about 1160 to 1250), and classic vocal polyphony. It is these influences 
that can be heard in his “spare, elegant, and religious” [https://www.arvopart.ee/en/
arvo-part/] compositions, many based on liturgical texts and prayers.

12. Psalm 8
By Simon Sargon (b. 1938)
set to Psalm 8 
sung in Hebrew

Adonai, great Creator, 
how exalted You are in all creation,
For You have placed Your splendor on the heavens.
When I gaze at Your heavens, 
the creation of Your fingers, the moon and the stars.
What are we, we who are mortals?
How can You give us Your attention?
Yet You have placed us just below the angels,
You have crowned us 
with such glory and such splendor.
Adonai, great Creator, 
how exalted is Your holy name in all creation.

Sargon – composer, pianist, and music educator – was born in Bombay, India, 
but at an early age moved to Boston with his Ashkenazic mother (a Russian 
Jew) and his father, a Sephardic Jew from India. He called his home “an 
intensely Zionistic household” and he retains a strong connection to Israel. 
He received his Bachelor of Arts degree from Brandeis University and master’s 
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degree from the Juilliard School of Music, where he later served on the faculty. 
For 27 years he was music director at one of America’s largest and most important  
Reform congregations, Temple Emanu-El in Dallas. There he directed adult  
and youth choirs and composed dozens of prayer settings, liturgical and sacred  
pieces, as well as opera and musical theater compositions, and chamber ensemble 
and symphonic works. He is currently Professor of Composition at Southern 
Methodist University.

13. Hal’luyah  
By Louis Lewandowski (1821-1894)
set to Psalm 150
sung in Hebrew
See Number 7 for translated text.
Born into extreme poverty in Wreschen (now part of Poland), Lewandowski 
went to work in Berlin in the choir of Cantor Ascher Lion at the age of twelve. 
There he studied piano and voice, was a solo soprano, and found a patron in 
Alexander Mendelssohn, cousin of Felix Mendelssohn. With Alexander’s support, 
Lewandowski was accepted into the Berlin Academy of Arts as its first Jewish 
student. He also became the first synagogue choirmaster (at the age of 23) 
when the Jewish community of Berlin asked him to organize and lead a choir. 
His most well-known works were written while he was musical director at 
the Neue Synagoge in Berlin. His setting of Psalm 150 is reminiscent of the 

The Heritage Chorale might be just right for you!
Not only do Chorale members love to sing, they love to sing with each other. 
Whether at rehearsals or performances, we feel very fortunate to be making 
wonderful music together. Open rehearsals and auditions are scheduled as 
rehearsals begin for a concert. 

Visit www.HERITAGECHORALE.ORG for more information.
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CHORALE HISTORy — A PROuD TRADITION

82 years young
 The Heritage Chorale celebrates its 82nd season in 2018-2019. Though 
much has changed over the past eight decades, our resolve to enrich ourselves 
and our community with song remains strong. 
 Originally named the Framingham Choral Society, the Chorale was founded 
in the fall of 1937 by a small group of Framingham residents on a budget of $62! 
Except for a brief time during World War II, the Chorale has rehearsed and 
performed in Framingham and nearby communities ever since. The number 
of singers has fluctuated from a group of 40 to our present membership of 
about 85 from more than two dozen Metrowest communities. Since 1987, we’ve 
been led by Music Director John Finney, part of a long and proud tradition 
of outstanding directors – Dr. Edward Gilday (the Chorale’s founder), Allen 
Lannom, John Oliver, and Chris Carlson – has encouraged high standards of 
musical excellence and led us to a series of invigorating successes. 
 During its 82-year history, the Chorale has performed a wide range of 
both classical and contemporary choral works. In its earliest seasons, its annual 
productions of Messiah were performed to sold-out audiences. Most recently, 
the Chorale has performed works of Bach, Handel, Haydn, and Fauré, as well 
as contemporary composers Daniel Pinkham, Morten Lauridsen, Randall 
Thompson, and Eric Whitacre.
 In February, 1988, the Chorale added a Pops-style concert to its season. 
This lighter musical fare, often designed around themes, presents popular 
pieces from opera, movies, and musical theater.
 A broad range of collaborations has enriched Chorale programming. In 2015, 
the Chorale collaborated with Monroe Crossing, one of the finest Bluegrass bands 
in America, to present The World Beloved: A Bluegrass Mass by Carol Barnett. 
Later in the same year, the Chorale presented Rutter’s Mass of the Children in 
collaboration with VOICES Boston, the superb children’s chorus that frequently 
performs with the Boston Symphony Orchestra. Our Shakespeare and Friends 
program in 2016 was a collaboration with the Handel and Haydn Society’s 
Young Women’s Chorus (YWC), directed by Alyson Greer. The Chorale also has 
collaborated with symphonic groups including the New Philharmonia Orchestra 
for Mahler’s Symphony No. 2 and Brahms’ A German Requiem, the Wellesley 
Symphony Orchestra for Beethoven’s 9th Symphony, and the Boston College 
Symphony Orchestra for Mendelssohn’s Lobgesang. 

Visit www.HERITAGECHORALE.ORG  – optimized for viewing from any 
device [phone, tablet, computer – for additional information about concerts, 
membership, organization, and activities. Register to receive emailed newsletters 
and share comments by completing the Write Us form on the Contact page. 



SeCurINg tHe CHorALe’S Future

					The Heritage Chorale has been providing the Metrowest community 
with high quality performances of outstanding musical works since 
its formation in 1937. Each year, the generosity of valued Friends, 
Supporters, Advertisers, Sponsors, and grant-providing organizations 
helps the Chorale build on its proud history.

     The costs to present wonderful music with appropriate musical 
accompaniment continue to increase, however, and the long-term 
financial health of the organization requires our attention. To help 
meet ever-increasing challenges, financial support may be offered 
through gifts and bequests of money made to the Targeted Funds, 
and through gifts and bequests of money or securities made to the 
Heritage Chorale Fund. 

Three Heritage Chorale Targeted Funds are available for contributors of 
cash gifts of $250 or more. Donations may be made to:

•	 The Concert Fund to cover the presentation of music that 
would ordinarily exceed annual operating budget capabilities

•	 The Capital Fund to enable one-time purchases of material 
goods for the Chorale

•	 The Outreach Fund to assist in bringing music to those who 
might otherwise be unable to attend Chorale concerts and to 
provide scholarship money for dues

     The Heritage Chorale Fund – a permanent, unrestricted endowment 
fund managed by the Foundation for Metrowest – accepts significant 
gifts of cash or other property received through current giving or by 
bequest. Income from this Fund supports the Chorale’s operations, 
while the principal is invested to produce both growth and income 
and remains untouched.

     Learn more about donation options and the Chorale’s Gift Acceptance 
Policy by emailing development@heritagechorale.org or by calling 
508-270-3999 and asking that the chairperson of the Development 
Committee contact you. 

     Your continuing support is greatly appreciated by the members of 
the Chorale and has substantial impact on fellow music-lovers in the 
Metrowest community.
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Marianne Faling
John Finney
Jonathan Guest
Les & Judy Kramer

Jeannette H. Taylor
Anne & Chris Ten Eyck 
Nancy & Tom Westbom

Frances Ames
Janet Buerklin
Barbara & Craig Burley 
Joyce Miller & Robert Busch 
Neil Cudmore & Craig Parker
Martin & Jackie Everett 
Laura & Peter Helliwell
Liz Megerle 

Margaret F. Mullin
Marilyn Paterno
Janet & Stephen Petren
Elaine & Peter Recklet
Robert & Kathleen Seraphin
John and Mary Stasik 
Heidi & Peter Trefonas

Barbara Bertram
Barbara Bolten & Allan Green
Judith & Edmund Cadorette 
Marie & Richard Cosma
Robert Downs
Kathy & Lee Duckett
Lois & Arthur Finstein
Rita Ghilani
Ann Harris

Sarallyn Keller
Rose Neuman
Lois & Schlomo Novotny
Donna Paruti 
Erin Perry
Nancy Schaad
Deborah A. Silen, M.D.
Ann & Bill Swanson
Carol & Jeffrey Traenkle

Claudia & Bob Abramson
Janee Connor
Cindy Courtney
Robert Diefenbacher
Donna Drvaric
Linda & Peter Foley
Ted & Mary Hatch

Linda J. Livingstone
Nannette MacPhail 
Burt & Felicia Payne
Dennis Pioppi
Matthew & Laurie Smith 
Mary Weinstein
Julia Westbom

Heritage Chorale Friends and Supporters 2018-2019

The Heritage Chorale is grateful to the following individuals and businesses for 
their generosity. Their support is critical to the Chorale’s performance of major 
choral works at an affordable price. 
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Christine & Stephen Beach 
Elizabeth Borths 
Anne P. Cook 
Don & Dorothy Goddard
Jay A. Goldstein MD
Wayne & Judy Hall
Roberta Jackson
Caroline Kiessling
Cathy Leonard
Anne Lysaght
Susan MacDonald

Deborah Marion 
Eve Mertons 
Wendy Moran
Harry & Barbara Morgan
Martha Remington
Andrea Seiver
Dr. & Mrs. William Silen
Keith & Pat Sims
Toni Smit
Diana & John Vosburg
Michael Zarin

HERITAGE 
CIRCLE

ORCHESTRA 
CIRCLE

BENEFACTORS

CIRCLE OF 
FRIENDS

PATRONS
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Michelle L. Cadorette
Barbara Downs
Mr. & Mrs. L. J. Faling
Selma & Joseph Finstein
Ann Friedman
Tom & Dorris Hood
Irene LaScala

The Chorale is honored to recognize donations that have been made in 
memory of the following individuals:

Hank Lysaght 
Anne M. Pollock
Jeanette & Meyer Saval
Bill & Gabrielle Seiver
The Rev. & Mrs. Herbert Tobaben
Louis M. Trefonas

Eli Lilly and Company
SunLife 
Thermo Fisher Scientific

MATCHING 
GIFTS

 Successfully producing high-quality concerts each year also depends on 
non-monetary generosity. The Chorale sincerely appreciates Mary Ann Morse 
Healthcare Corporation for its continuing support.

“The Fifth Section”
 Each season the call goes out for volunteers to help with concert activities 
that require attention while Chorale members are rehearsing or performing. 
Thankfully, though the list of needs seems to expand each year, the number 
of helpers who donate their time, talents, and resources also increases. The 
Chorale extends heart-felt appreciation to its “Fifth Section” volunteers who 
do so much to enhance the enjoyment and comfort of our concert audiences.	

THANK yOu
 The Chorale’s commitment to creating beautiful music is constant, 
but its singers do change. We are thrilled that so many return year after year, 
but from time to time some of our 15+ year members do become alums. This 
season, we extend our most sincere appreciation and best wishes to three 
members of our Chorale family – Irene Morth (26 years with the Chorale) and 
Cindy Courtney (23 years with the Chorale) have left the soprano section, and 
Don Goddard (35 years with the Chorale) has left the tenor section. 
 We hope their future is filled with harmony and happiness.

“I love to hear a choir.  
I love the humanity,  

to see the faces of real people  
devoting themselves 
to a piece of music. 

I like the teamwork.  
It makes me fee l optimistic  

about the human race  
when I s ee them  

cooperating like that.” 
                                                   — Paul McCartney
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ACTIVITy AREA LEADS 
Membership: (continued) 

 Member Communications 
  Toni Smit

New Member reception 
 Marianne Faling
Section Leaders
 Lois Finstein – soprano
 Anne Ten Eyck – alto
 Jonathan Guest – tenor
 Wayne Hall – bass  

Production:  Anne Ten Eyck 
CD orders & Distribution
 Janet Petren 
Chorus Manager
 Anne Ten Eyck 
Front of House
 Bill Swanson 
reception Coordinator
 Liz Borths
risers
 Michael McGee
Scott Hall rehearsal Setup
 Heidi Trefonas 
Stage Setup
 Chris Vagnini 
Venue Contact
 Marilyn Paterno

Programming: Judy Kramer
Librarian
 Judy Kramer

Music Director and Conductor: John Finney
Associate Conductor and Accompanist: Mary Jodice

(in activity alphabetical order)

Development: Laura Helliwell
Craft Fair 
  Janet Buerklin
Friends & Supporters 
  Sarallyn Keller
grants
  Ann Harris
Silent Auction 
  Laura Helliwell

Finance: Nancy Westbom
Governance: Jonathan Guest
Marketing:  Claudia Abramson

Creative & online Services
  Claudia Abramson
online Calendars  
  Barbara Bolten
outreach/Print Publicity
  Ann Harris
Social Media  
  Bob Seraphin
  Dianna Vosburg
  Dennis Pioppi 
tickets
  Claudia Abramson

Membership: Elaine Recklet
Member Breaks
  Ann Swanson

GOVERNANCE

BOARD OF DIRECTORS — OFFICERS
 President  Treasurer  Clerk            
 Kathy Duckett                 Nancy Westbom               Heidi Trefonas

DIRECTORS
Claudia Abramson
Barbara Bolten
John Finney (ex-officio)

Ann Harris
Laura Helliwell
Jonathan Guest

Judy Kramer
Bob Seraphin
Anne Ten Eyck
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   2018-2019 Season

 A Winter’s View Come Alive!
 Dec 7 • 8, 2018 March 15 • 16 • 17, 2019
 Common Street  Walnut Hill School
 Spiritual Center for the Arts
 Natick, MA Natick, MA
 

soundandspirit.net
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the Heritage Chorale proudly announces its  

83rd Concert Season
2019 - 2020 

this advance Program Preview is a work in progress. 
Visit HERITAGECHORALE.ORG this Fall for details.

Fall Concert
Sunday afternoon, November 24, 2019

sunrIse mAss by Gjeilo (contemporary norwegian composer) 
and mIDnIGHt mAss by Charpentier

Pops Concert 
Sunday afternoon, February 23, 2020

CoLors

Spring Concert
Sunday afternoon, May 31, 2020

CLAssICAL FAvorItes

plus

2020 Heritage Silent Auction
February 2020

47th Annual Heritage Craft Fair
March 2020


